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English 596

Literature and the Other Arts:  Music and Literature

Spring 2007

Professor Knowles

Course Description:

The idea behind this course is that music has several kinds of connections with literature, and literature with music:  we will tackle this subject from both sides of the interdisciplinary divide, studying examples of music that involve text (song setting, tone poem, oratorio) and examples of literature that involve music (musical form in literature, poetry about music, musical language).  The chief focus of this 10-week investigation will be the question of meaning:  how music means, how sound can be interpreted as a lexical or sensible event, and how language, which is also a combination of structured sounds, helps or hinders the reception of meaning.  An emotion, a sound, a word signifies something:  the question at the heart of the matter is how the tools of words and music, with their separate languages, impede or advance that significance.

Expertise in classical music is not a prerequisite for this course; the only real requirement is a sense of adventure, a curious mind, and a willingness to do things differently from the more standard seminar fare.

Course Texts: 
Required:  (available at SBX)

E.M. Forster, Howards End
James Joyce, Dubliners
T. S. Eliot, Four Quartets
Aldous Huxley, Point Counter Point

Virginia Woolf, To the Lighthouse

Wilfred Owen, Collected Poems
Also required: a course packet of additional readings, available from Cop-Ez at Tuttle Park Place under English 596.

Course Requirements:

At five points in the quarter, you will be asked for a reflection on the subject of the week’s work.  This assessment should be typed, and between 1 and 2 pages long (approximately 250-400 words).  Your comments can be critical or creative, negative or positive, tangential or personal, literary or musical:  the only requirement is that it be:  a) the result of deep thought, and b) relevant and interesting.  All responses are due at the beginning of class.

In weeks 9 and 10, you will be asked to present work related to the theme of music and literature that is not covered in the course syllabus.  This is your opportunity to think outside the frame of the course, and develop original ideas.  Each of you will have 15 minutes to present your work, which can be in any format you choose.  Ideas for these presentations include but are not limited to:  the song lyrics of Bob Dylan, John Cage and contemporary music, the song settings of Emily Dickinson’s poetry, Queen’s “Bohemian Rhapsody,” original compositions, opera, the musical, Shakespeare’s songs, Anthony Burgess’s A Clockwork Orange, Gilbert & Sullivan, Pink Floyd and The Wizard of Oz, Allen Ginsberg and Charlie Parker, ethnomusicology, Tibetan exorcism rituals.  Anything where music and literature overlap is fair game.

At the beginning of exam week, you will be asked to hand in an 8-10 page paper on any aspect of the main texts discussed in this course.  You will need to refer to all six authors in your essay.

Discussion is a vital part of this course, and is assessed at one-fourth of your grade.  Sometimes it’s hard to take part in a discussion that moves freely and rapidly over difficult subjects - make sure that your voice is heard, and feel free to stop the course of discussion if something is unclear or seems to you to need further elaboration.

Grade Breakdown:

Responses:
25% (5% each)

Presentation:
20%

Discussion:
25%

Paper:

30%

A Note on Attendance:

Attendance is required at all times:  you are, however, allowed to miss one class for any reason.  Missed classes after the first one will drop your final grade from 10 to 7 to 3 to 0.  More than four missed classes is grounds for failure in the course.  Excused absences (for serious illness, etc.) must be cleared with me.

Course Calendar:

NB:  R means reading in the Reader, M means Music on reserve at the Audio-Visual Room in the Music Library.

WK 1 - SCHUBERT



Schubert and the Lied 



Text: 
Johann Wolfgang von Goethe, “Erlkönig” (R)



Text:
Franz Schubert, “Erlkönig” (R)



Music: 
Performed by Instructor

WK 2 - T. S. ELIOT



The Idea of Music



Text: 
T. S. Eliot, Four Quartets


Music:
Beethoven, Quartet #15 (Heiligedankgesang) (M)

WK 3 - STRAVINSKY



War Ballet



Music: 
Stravinsky, The Rite of Spring (M)



Text:
from Modris Eksteins, Rites of Spring (R)



Text:
Dances in Lawrence, Conrad, Stevens, Yeats (R)



Text:
Stravinsky, Rite of Spring, miniature score (R)

WK 4 - E. M. FORSTER



Goblins and Elephants



Text: 
E. M. Forster, Howards End


Music:
Beethoven, Symphony #5 (M)

WK 5 - WILFRED OWEN



The Pity of War



Text:  Wilfred Owen’s Collected Poems


Requiem



Music:  Benjamin Britten, War Requiem
WK 5 - ALDOUS HUXLEY



Counterpoint



Text:  Aldous Huxley, Point Counter Point, Chs. 1-20



Music:  Bach, Orchestral Suite #2 in B minor (M)



Death on Cue:  Ludwig van Beethoven



Text:  Aldous Huxley, Point Counter Point, Chs. 21-37



Music:  Beethoven, Heilige Dankgesang (String Quartet #15 in A minor, 3rd movement) (M)

WK 7 - JAMES JOYCE



The Music of Joyce



Text:  “Araby,” “Clay,” “A Mother,” “The Dead” (from Dubliners)



Music:  Songs in the Works of James Joyce (M)



Siren Songs



Text:  “Sirens” (from Ulysses) (R)



Music:  Performed by Instructor

WK 8 - VIRGINIA WOOLF



Woolf’s Secret Symphony 



Text:  Virginia Woolf, “The Lighthouse” (To the Lighthouse, Part III) 



Music:  Gustav Mahler, Adagio (9th Symphony, final movement) (M)

WKS 9 & 10 - PRESENTATIONS

Office of Disability Services

The Office of Disability Services coordinates accommodations and academic support services for students with documented disabilities, including but not limited to: learning disabilities, hearing or visual impairments, mobility impairments, attention deficit disorders, and psychiatric or medical disabilities.  If you require this syllabus or other course materials in an alternate format, or if you require special classroom/testing arrangements, please notify your instructor and contact the Office of Disability Services at 150 Pomerene Hall, 1760 Neil Avenue, (614) 292-3307 (voice), (614) 292-0901 (TDD).  A 24-hour information line is available at (614) 292-3307, and the office can be reached via the World Wide Web at www.ods.ohio-state.edu.

Code of Student Conduct

Students who enroll at Ohio State agree to abide by the Code of Student Conduct, which is available on the web at studentaffairs.osu.edu/resource_csc/asp.  Each student is responsible for becoming familiar with the rules and regulations of The Ohio State University.   
 
Academic Misconduct

Plagiarism is the act of stealing the ideas and/or the expression of another and representing them as your own. It is a form of cheating and a kind of academic misconduct, which can incur severe penalties.  It is important, therefore, that you understand what it consists of, so that you will not unwittingly jeopardize your college career.  Plagiarism includes, but is not limited to: word-for-word copying of someone else's work, in whole or in part, without acknowledgment, whether that work be a magazine article, a portion of a book, a newspaper piece, another student's essay, or any other composition not your own without proper citation.  Changing a few words of another's composition, omitting a few sentences, or changing their order does not constitute original composition.  If you have any doubts about the originality of a paper/assignment you have written, see your instructor before you turn it in (Colleges of the Arts and Sciences Advising and Procedures Handbook 2005-6, 38).

